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OPERAS AND CONCERTS COMMENTS AND DATES
Concerts the Week

BUND AT. Philharmonic Socletr,
Carnetfs, I p. jj. Maximilian
Itos, Tlollnlst, Carnerfe, 8:16
i, n. Anica imbry, soprano,
Acollun, 3 P. M. Mario Mlkova,
pianist, Princess Thrfatris. 9 p.
M. Edwins Behre, pianist, Car-
riole Theatre. 1:16 P. M. Opera
concert, Metropolitan, S:S0 P.
M. John McCormaok, Miss Mary
uwuuu una unicagro lUrenostra,
Hippodrome, 8:15 P. M. Cham- -
oer musia concert of Music

gi reopie's Institute,
Washington Irvlnjr High School.
8:15 p. m,

MOKDAT-JJ- me. Olfa Carrara,
Carnegie, 8:15 p. m

Italph Leopold, planlat. Aeolian,
S P. M. MarUia Phillips, song
recital, Aeolian, 8:15 p. M.

TUESDAT-Mro- e. WlnetzUaJa. song
recital, Carnegie. 8:15 p. m
Maurice Dumesnll, pianist, Aeol-
ian, 3 P. M. New York Cham-
ber Muslo Society, Awllan, 8:15
P. JL Mme. Emma Van de
fre 3Prran0' Princess Thea- -

ffEnE8nAT.--Kvenln- B Mall con-ce- rt,

Carnecie Hall, 8:15 P. m.
Carmen Pnscova, song recital,
Aeolian Hall. 8 p. jr.

TH f nsnAT-Phllharmo-

Society.

Wilson, pianist. Aeolian, 3 p.
M. Harriot iTiuith. - - , WUjfoiHl. jieolian, S:l5 p jf

FHinAT-Phiinarm- onlo Society. 2:30
l8s IIele" Ware, vio-linist. Aeolian. .1 P r Bi.t.

Aeolian,P M 8:15

SATUItDAT. Symphony concertyoung people, Carnegie Hall, sltlr. ii. Phllharmonlo Society.Carnegie Hall, 8:80 P. M. PabloCa AeolU Hal
Abr,aham Haltowitsch.violinist, Aeolian Hall. 8:15 P m

Jluseura of Art, 8 P. jj.

Chicago Opera Company
and Its Shortcomings

By W. J.' HENDERSON.
visit of the Chicago Opera Company came to a peaceful end lastTHE and now a brief summary of lta results may be made.

In Ave weeks thirty-tw- o operas and three ballets were performed.
Of the operas twenty-on- o were Italian; ten were French and one was Ameri-
can. One of the French operas was In Italiansuns: and in the worst Italian
style, that In which brute foroo Is substituted for art, that tho ear of ground-nng- smay do split.

"r.f lr6CU0n, ."i tha effort ot tt chlcaro orgunlration
tended. was left Of thoFreneh renrtnlr.. oA nin ., ui.u
characterired lta seasons when it first blossomod Into fame. Miss Mary

er p'ct0,rlal wer nce the Idols of the Chicago Opera patrons.TUta Ruffo and the cyclopean "volco like thunder" are now its contributionsto the glorious idealism brought into tho world by the spiritual exaltation ofa great war.
The performance of Ambrolse Thomas's "Hamlet" at the LexingtonTheatre caused one of the most dlheartenlng relations of depraved tastethat this city has had the misfortune to witness in many years. The theatrewas packed and many were unable to obtain admission. Mr. Ruffo actediftrmtet in a manner which violated almost every canon of art and good tas'teHamlet was mad not only nor'nor'west, but southeast by south and west by

ML'S-S'if- M
tho pitiable

V rT Z , ""oi o"""'"5 '"""b, ua me rnooq required,
u. xvuuo wuua ana snouiea wnen

he felt liko it. He occasionally aban-
doned all pretence of singing. When
he did sing he exhibited an amazing
series of exaggerations. His chief
asset in Homier, as in "Pagllaccl," was
a tremendous and prolonged volume of
tone on a high note. And this is what
his shouting compatriots went to ac-

claim. When Mr. Ruffo shouted they
shouted. It was a grand and inspiring
contest between them to ascertain
whether he could scream high tones
more loudly than they could scream
"bravi."

In the general exhibitions of the power
of sound Mr. Ruffo found an able coad-
jutor In Tito Schlpa, whose tenor voice

- of prodigious strength and very little
beauty. But beauty h something which
the Italian opera adorer of this time
crtlmatts In foot pounds. It Is not tho
quality of tone that excites his admira
tion but ithe force of It. Possibly we i u. ; 7 .
.hall have a science for land therefore notthe exact of the values of
this new type of vocaf art. Certainly It
will not be horse power. We may per-
haps substitute for the word "horse" the
name of a humbler beast of burden
whose vocal abilities have acquired a
certain notoriety In barnyard circles.

Prima Donna's Ml for tone.
Mme. Galll-Cur- had the mlsfortuno

to be associated with these two mega-phon- ic

artists In "Rigoletto." Her deli-
cate tones and continent art were
smothered. The one-tlm- o sensation of
the town was a mere assistant to the
clarions of the a violin
lost In the ranks of a brass band. She
rams and went and was heard
polite consideration. But the popular
clamors were not for her. She could
neither blast down the walls of Jericho
with a trumpet nor blow up their foun-
dations with explosions of vooal dyna-
mite.

How long Is tho cultivated opera
going to witness the degradation of the
lyric art by the of a minority de-
mand? For the people whoso conception
ot singing Is that it consists of violence
and loudness are not yet in the majority.
They are like so many other minorities
In they make a great noise. Noise
!s their element They dwell in it and
create it, when thoy hear It, In order to
hear more of It

One thing Is certain. Not even the
Chicago Opera Company, which has ap
parently thrown to the winds most of its
earlier pretensions to fine art, can con
tlnue to live by noise alone. The effect
of the cultivation of a less elegant reper-
toire and the open Invitation to opera- -
goes of refined tastes to stay at home
was manifested on than one oc
casion by the number of
reats.

of

with

But If It were possible to conduct a
Mason of opera on the level
"Y the methods of the showers of vocal
music, varied by an .occasional exhibition
of ballet, then the right kind of an opera
company to engage would consist of two
Bands of dervishes, one whirling and
on howling

31 r. De Korea's Opersw
operatio novelties of the Chicago

season were by no means
Mr. do Koven's "Rip Van Winkle" bore
enwnHrj.sn -s-jj, othsrs fairly well.
Certainly Andre Messager'a "Mme.

Is not likely ever to oc-
cupy the local stage again. The musia
"viewer of this newspaper confesses
that the solemn consideration accorded
this fragile composition by some ot his
'fl?nds amased him. But It Is a sterile
Prlod, and the critical
"elies with avidity any ore which prom-'se- p

to yield even a small amount of
""tal. The problem of making low
rair ores pay has long occupied human

attention. But let It pass. It does not
belong to the realm of art.

Havel's French farce tickled the fancies
ef many and bored others to extinction.
Bute who understood the French text

and appreciated the good acting of theartists In the cast enjoyed the little bed-
room play (with the bedroom off stage),
but those who had to delve Into Ravel's

found a pretty dry territory.
This little opera might furnish a text

for a discussion of certain practical ques-
tions relating to the possibilities of com-
munication across the footlighta But In
view of the present state of the public
mind toward opera such discussion Is
not worth while. As long as operagoers
remain In the trance to which they have
been Insidiously lulled during some ten
years of lowering of local
standards of performance, they will give
no attention to subtleties of art.

It win matter nothing to them that a
composer is trying to do something that
should not be attempted in lyrio drama.
So long es they can hear powerful voices
making amazing sounds nothing else sig-
nifies very greatly. Mr. Ravel's satire
on various composers, including himself,

eventually unit 'ZVmeasurement

representation,

goer

rule

that

more
unoccupied

established

The
Important

rhrysantlieme"

commentator

score

systematic

.But It Is pretty safe to say that the
audience did not even suspect the exist-
ence of the satire. It merely found It-

self In the presence of a dull and point-
less score which could not be saved by
the salacious character of the story nor
by the Gallia cleverness ot the Inter-
preters of tha, naughtiness,

Mr. do Koven's "Rip Van Winkle"
suffered from Insufficient rehearsal.
Conceded to be a weak product of a
mind battling with a final Illness, the
opera nevertheless had certain merits
which were partly obscured. The last
two scenes contained some effective
muslo and the finale of the first act was
one of the best bits of ensemble Mr. de
Koven had written since his days ot
youthful enthusiasm,

About "Aphrodite" it is not possible
to say much at this time. What was
printed In this newspaper on the morn
ing after the performance must be per
mltted to stand as the record of Its
value. One thing1 seems tolerably cer-
tain, to wit, that there was ground for
the reports industriously circulated be-

fore the production that the chief In-

terest would centre In the costuming of
the opera.

Educational Opera
In concluding this brief summing up

of the Chicago season let ua not forget
to use the sacred word ' educational"
If there was ever a series, of operatio
representations to which this term could
properly be applied that series ended
last evening at the Lexington Theatre.
Education is not always Improving. It
Is not always uplifting. The general
trend of operatic performances in this
city In recent years has been such as to
teach youpg people Just beginning to
ponder the lyric drama that a great
artist Is a person who has an enormous
voice, who can sing so loudly that no
orchestral turmoil can drown him out
and who can emit high tones and sus-

tain them for astonishing periods.
Any old operagoer who converses ten

minutes with a young one about singers
and singing will speedily learn that
everything taught to the public by the
consummate art of flembrlch, Comes,
the de Resakes, Plancon and their as-

sociates Is unknown to the rising genera-
tion. If you try to tell them about that
art they cannot understand you.

The character or the Chicago opera
Company's most popular performances
did much t6ward establishing standards
for those young people. Miss Ralsa was
applauded to 'the echo when she sang
jfortha. She, deserved and received In
this place commendation for her earnest
effort to sing It. beautifully. But she
showed a lamentable Ignoranhe of the
style. Little iher auditors carid about
that. All she had to do was to sing
very loudly and hold certain tones per
sistently, ana tne air rang wurr acclama
tion a

Mr. Ruffo. Mr. Schlpa, Miss Ralsa ana
their kind cannot shift the burden of re
sponsibility to the shoulders of that in
definite entity, tne puuua xnt iano or

"wY ?tlSp ")Tr. '

rvm'i mam a ens yvmr 11

MISS MARTHA PHILLIPS
in Sons rbcitau

AEOUAN ffALL s

operatio audiences ts formed by the
lyrio Interpretations offered to them. The
thunders of applause for Jean de Reszke
and his associates were Just as great as
those for Ruffo. The line of purchasers
of admission tickets was Just as long at
every performance.

The great artist teaches the public the

Allen McQuhae, tenor, will be the
soloist at the Philharmonic Society'
concert bits afternoon In Carnegie HalL

Beethoven, overture,
"conoianus; ' ana, rrom "Ohrlst on
the Mount of Olives;" overture. "Leo'
nore No. S." Llsrt Psalm No. 23, for
tenor and orchestra, orchestral setting
by Joseph Stransky. Wagner. "En
trance of the Gods Into Valhalla" ; over
ture, "Rlenri "Dreams"; Liszt, Hun
garian Rhapsody No. 1.

The programme for the society's con
cert on Thursday evening, with Albert
Spalding as soloist. Is: Hadley, Sym- -
pnony n& z. "The Four Seasons." con
ducted by the composer: Oellus, "Life's
Dance ; Bruch, Scotch Fantasy for vlo
Iln and orchestra ; Tschalkovsky, Italian
caprice, with Mr. Spalding as the solo
1st the society's programme for next Fri-
day afternoon is: Beethoven, Sym- -
pnony, "Eroica"; Goldmark, overture.
"Prometheus Bound": Salnt-Saen- s. con
certo, u minor, for violin and orchestra
Liszt, Hungarian Rhansody No. 1.

On Saturday evening, with Rudolph
Gana as the soloist, tho society will offer
wis programme: symphony. "Pa
thettque"; concerto, B flat minor, piano
ana orcnesira; overture, "1813.

Miss Marie Mlkova will give her first
piano recital nere in we rrincess Thea
tre this afternoon. The programme Is:
Bouree, ; Pastorale;
Scarlett!: March from the "Ruins of
Athens," Sonata,
B flat minor. Chonln; Mulmtv. rtnl
roung; Nocturnale, Campbell-Tipto- n

Passepled, Dellbes; Gnosslenne, Satle;
"Restlessness," Moszkowskl ; two polkas,
Bmeiana; roionaise, is major, Liszt.

Miss Edwins Behro at her first piano
rociiai nere in tne oarrick Theatre to
night, will play Rameau's 'The Hen,"
Beethoven's sonata, opus 81a, Schu-
mann's "Scents from Childhood," Car-
penter's "Little Indian," two intermexzl
by Brahms and other pieces.

Maxmllian Rose, Russian violinist, at
nis reciiai in Carnegie Hall
win piay, among oiner selections. Tar
tlnls G minor sonata, Mendelssohn's
concerto and Wlenlawskl's Faust" fan
tasy.

At "opera concert" at the
Metropolitan Opera House Rudolph
Ganz will play Grieg's piano concerto,
A minor, and Liszt's "Petrarca Sonnetto''
ana roionaise m E. Mme. Sundellue
will sing the "Ballatell'a" from "Pairii.
accl" and Mme. Delaunols the Page Song
irorn "xne jiuguenota" ixmla d Angelo
wUl sing "The Bells," a new composi
tion oy aiiub. unuain. ine orcnestra,
under the direction of Rlohard Haa-emnn- .

will play Gdldmark's "In Spring Time"
overture ana Aaoiph Fink's 'Jew sh
Rhapsody."

The John MsCormack testimonial con- -
cert for the American Legion of New
York county will be given in the Hip-
podrome this evening. The Chicago
Opera Orchestra, with Mattel Charller
as conductor and Miss Mary Garden and
Mr. McCormack as soloists, will give
the musical programme, and Gen. John
J. Pershing will give an address. Miss
nrdn will sing operatic sirs, and Mr.
McCormack will be heard In airs hy
Beethoven and songs. The first orches-
tral selection is an aria from Bach.

At (he rhamber music concert of the
Music League of the People's Institute

at the Washington Irving High
School, Sam Franko. leader. Serge. Kot-larsk- y

and 5fax Kotlarsky. will play
Beethoven's KrcutsT Sonata for violin
and piano. Leclalr duet for two violins
ana scmiDerrs a minor quartet ror
strings, opus 13, are the other works to
be given.-- ,

Miss Olga Carra'ra, a young Italian
soprano, will give her song recltaL cont- -
peatd cross Vea. 10. ciihl

WILLI AM MENSELBERQ
qnqaged or New Symphony

ORCHESTRA .

meaning of great art. The substltu
tlon of brute force for beauty was not
aemanded by any sudden change in pub
llo taste. But let ODerairoers ha com,
pelled for six months to hear only fine
and beautiful singing and they would
forget (hat there had ever been any
oiner Kina.

Many Interesting Concerts
and Recitals for the Week

Thetprogramme:

Beethoven-Rubinstei-

in Carnegie HalL She win ninir ir.
Pergolesl, Gross! and two by Donaudy
In Imitation of old Italian style, old Eng- -
iisii airs, an aria irom Boito's "Mens
tofele;" a song. "Lea Heure rniriby Emllto Roxas, and other songs, with
Marlon Bauer's "'Only of The and Me."
asiouo rescia wm oe at the piano.

Ralph Leopold at his second piano re
cttai afternoon In Aeolian
Hall will play Schytte's sonata in B flat,
opus 53 : Mendelssohn's E.mlnor prelude
ana luguo, uiree pieces by Jongen.

Mrs. Martha Phillips will give a song
recital night In Aeolian HalL
fcne will sing a "Mlnuetto Allegro,1
maricea as nrst time here, from "Da
Canute da Camera a Voce Sola," by
Parnado Gaffl. a group of SJorgen's
songs in bwedtsh. a group of Griefs
songs In Norwegian and Marion Bauer's
urientale."

Miss Maria Wlnetzkaja, mezso so-
prano, at her recital on Tuesday evening
In Carnegie Hall will sing a group of
ioik songa or uie UKraine; the air, Ah.
.tuon nis, rrom Meyerbeer's "Lb Pro'
pheto'j modern French and Russian
songs, and among other selections, the
"Norman Cradle Song," by the late
Keginaid oe Koven.

Maurlee Dumesnll at his third piano
recital on xuesaay aiternoon In Aeolian
Hall will play three "Pastoral Danem"
by Beethoven, Chopin's C sharp minor
poonaise, and among other pieces "La
Collna Sombreads," by Alberto Will
iams.

Mme. Emma Van de Zande. som-an-

at her recital on Tuesday afternoon in
me rnncess Theatro will slngr an in
teresting programme as to selection, it
consists largely of French songs and
alr, old and new. ,

The New Tork Chamber Musia So
ciety will give Its thlrfl and last con-
cert on Tuesday evening in Aeolian
Hall. The works to be beam
Moor's suite In A. opus 103, for double
quintet; Salnt-Siena- 'a "Caprice on Dan- -
isn ana itussian Airs" and Brahms'a
G minor quartet, opus 28.

Miss Oarmen Pascova, Australian
mezzo soprano, at her recital In Ami.
llan Hall on Wednesday afternoon, will
sjng --aiorir vogllo"' by D'Astorga.
Canzonetta" by Salvator Rosa. . Bee.

tnovens "i Thee," Bohumann's
"The Nut Tree," two new songs by Bar-
low and other numbers.

Raymond Wilson at his annual trfano
recital on Thursday afternoon In Aeo.
Han Hall will play Mozart's 'TaatoraleVarle," MacDowell's "Eroica" sonata;
uarratts -- uiocnes," Pugno's "Serenade
to tho Moon" and other pieces.

Mme. Harriet Foster, mezzo contralto.
will give a recital of classical and sacred
Sottas on Thursday evening In Aeolian
Hall.

Mies Helen Ware at her violin reeifni
In Aeolian Hall next Friday afternoon
will play a sonata by Leclalr. Mozart's
is nat concerto and n group of pieces ty
herself.

Richard Buhllg win aive his sixth
piano recital In Aeolian Hall next Fri-
day night. N

a

Lucy Gates, snnrano. will be tha anls.
1st at tho symphony concert for young
persons In Carnegie Hall next Saturday
aiternoon. She will King Mozart's air.

II re pastore." with flute oblirato
played by Oustave Tlnlot, and the Bell
bong from Lakme ' by Dellbes. The
orchestral subject will be devoted to
illustrating percussion Instruments. Mr.
Damrosch. In his remarks, will show
and eiDlaln th Kwrotlan slttrum. an
Instrument uMd woUJjly U09 M. CL.

MOITDAT Ti Tabarro," "8uor
Angelica," "Gianni Schlcchl."
with Mme. Muzlo, Messrs. Criral
and De Luca, Mme, Farrar, Mme
Eastoh, Messrs. Da Luca and
Dldur; Mr. Moranzoni conduct-
ing.

TTED5E8DAT, ""Cleopatra's Night"
and "Le Coq d'Or." the first
with Mines. Alda and Gordon,
Messrs. Kingston and Plcoo,
Miss Gall! and Mr. Bonflgllo
dancing; Henry Hadley, com-
poser, conducting his own opera.
"Le Coq d'Or" sung by Mmes.
Banientos and Sundellus, Messrs.
Diss and Dldur, mimed by
Misses Galll and Rudolph,
Messrs. Bonn, Bartlk and Bon-
flgllo;

TnuHSDAT-"Obero- n," with Miss
Fonseile, Messrs. Martlnelll and
Diaz; Mr. Bodanzky conducting.

rnnAT."Le Prophets," with
Mmes. Muzlo end Matzenauer,
Messrs, Caruso and Rothler.

SATURDAY (matinee). "Manon."
with Mme. Farrar, Messrs. Hack-t- t,

De Luca and Rothler.

The orchestra, among other numbers,
will play Meyerbeer's march from "Le
Prophete."

The innovation becun two 'Mara .im
by the Metropolitan Museum of Art of
giving rree concerts in Its main hall was
continued this year in January, and a
second series will be given on the Sat-
urday evenings of March , 18. 30 and
37. The concerts will be performed by
a eympnony orcnestra, David Mannes,
conductor.

The . concerts for next Sunday in-

clude those of the Symphony 8oclety in
Aeolian Hall, the Community Symphony
Society, Washington Heights T. M.
H. A., Relnald Werrenrath's song re-
cital in Carnegie Hall, and John Mc-
Cormack at the Hippodrome,

The Easter concert of the Musical Art
Society will be given on Saturday after-
noon, April 3, in Carnegie HalL Ancient
and modern examples ot a capella muslo
are In the programme. Three groups
will mako up this Easter list, the second
of which will be devoted entirely to
Perilhou'a "Suits Francalse.". ,

"Alda" will close the Metropolitan
opera season of ten performances in tha
Brooklyn Academy of Muslo on Satur-
day next The cast will Include Miss
Ponselle (for the first time- - as Alda),
Miss Gordon, Messrs. Criral, Atnato,
Martlno, Angelo and Audlslo. Miss
Rudolph will lead the corps de ballet
Mr. Moranzoni will conduct,

"The Blue Bird" will be riven at a
special matinee at the Metropolitan
Opera House on Thursday, March 1L
with Thomas Chalmers In the role of
the dog Tula for the first-tim-e. Mr.
Wolff will conduet

NEXT SEASON'S PLANS
FOR NEW SYMPHONY

ry OLLOWTNG the announcement by

li the management of the New
Symphony Orchestra that Willera

Mengelberg, Dutch conductor, has been
engaged at the suggestion of Artur
Bodanzky to cooperate with blm In the
leadership of that organization next
season comes the additional statement
mat me New aympnony wiu exiena
activities next season.

As outlined the local season will in
elude approximately thirty pairs of con-
certs In Carnegie Hall, with twenty, ad
ditional single appearances in Brooklyn,
Newark, Philadelphia, Washington and
Baltimore.

In addition to tfceso concerts, a series
ot Sunday night popular concerts in the
Hippodrome ts being planned at which
it is arranged to present Mr. Bodanzky,
Mr. Mengelberg and a soloist on the
same programme.

That the muslo next season win cover
a wide range is indicated by the fact
that Mr. Mengelberg has been requested
to prepare twenty-fiv- e programmes. In
addition, Mr. Bodanzky has in the
course of construction fifteen pro
grammes which he will conduot himself.

Reports from Amsterdam are that
Mr. Mengelberg is preparing for a
Mahler festival to be held In that city
from May 8 to 31. He will lead his con- -
certbouw-orchestr- a In nine concerts at
which all the works of the lata Gustav
Mahler will be played.

HISS OTTER AS PRODUCER.

"The Passion Flower" Her Ovra
Selection for Herself.

Many persons know Miss Nance
O'Nell as an actress, but few have given
thought to her as the producer of "The
Passion Flower," which will move to the
Belmont from the Greenwloh Theatre

night. "La Malquerlda," this
tragedy of Benavente ts called In the
Spanish.

Early In the spring of last year Miss
O'Nell became deeply interested in Ben-
avente and his plays. "La Malquerlda,"
besides being literary, seemed to her to
possess every element ot success, to say
nothing of the fact that the part ot
Raimunda wss one that the wanted to
play. Soon after this the Theatre Guild
produced "The Bonds of Interest," by
the same uuthor. Miss O'Nell and her
husband, Alfred Hickman, attended the
performance, and that night John Gar-
rett XInderhlll. the translator of Bena-
vente and the representative of Bena-veA- te

and tha Society 6f Spanish Au-

thors In the United States, granted to
her the American rights of production
for "La Malquerlda."

Then followed unavoidable delaja
First came Illness, from, whldhMlssO'Nell
had barely recovered when the actors'
strike started and again upset her plans.
Finally, however, Miss O'NeU had her
wax r

t

'

Mr. Gatti-Casazz- a Explains
New Parsifal Scenery

"As the abandonment of the moving
panorama In the first and third' acts of
our new production of 'Parsifal' has
occasioned much comment pro and
con," said Glullo Gatti-Casazz- a, gen
eral manager of the Metropolitan
Opera Company yesterday, "It may not
be out of place for me to assure Ties
Bun and New Tork Herald readers
that the suppression was due neither
to esprjee nor to disregard of Wag
nerlan traditions. On the contrary,

due to logical consideration
"What," continued Mr. Gatti-C- a

sazza, "was Wagner's purpose In em'
ploying a moving panorama?

.:

so

It
Is

His Idea was to give the Impression
td the spectators that Farstfal and
Oumemona were walking through the
forest ,ail the way to the Interior of
the Temple of the Grail.

"To realize the effect plastically
Wagner. In cooperation with the fa
mous theatrical machinist Brandt, con
ceived plans tor an ingenious pano
rama unfolding itself In tho direction
opposite to that taken by Onrnemons
and PorsVoL

"The echeme worked out Bplendldly
on the meohanlcal and pictorial sides,
but as an Illusion was a taiiure.
The fact is, that when the rehearsals
at Balreuth began the panorama had
hardly begun to move when It was seen
that the two singing actors had to
retire to the wings. This sudden dls
appearance of Porslol and Gfuniemotis
always oocurrea. doui ai uaireum ana
at the Metropolitan. Now, I ask you
what use Is there In having a moving
panorama If one of the most Impor

tant elements of the Illusion sought to
ba nroduced Immediately vanishes?

"Several new modifications or ana new
experiments th the mechanism were
tried after Wagner's death, but In spite
ot all efforts no satsltactory result ever
was reached.

"However, as It was a question ot an
effect sought Wagner himself, and as
he was very set In his Ideas, never being
willing to yield, the moving panorama
nmalned In the stage setting at
nalreuth. which was copied faithfully by
Helnrlch Conrled for the Metropolitan.

"Nevertheless It is fact that wnen
'Parsifal.' after Its escape from Its
prison in Balreuth, appeared in various
other European theatres not one of
these theatres thought of reproducing

mnvinr nanorama not even the
most orthodox theatres of Berlin and of

Vienna, where saw 'parsiiar given
without the nanorama.

"Furthermore. I never have under-- 1

stood the reason for the peculiar attrac-
tion which the panoramlo effect had for
Wagner, considering that the Idea was
not the creation of his own Imagination.
Borne years before "Parsifal had Its
premiere at Balreuth that is, in 1833

recall having seen ballets produced
with moving panoramas, behind actors
who remained In position, aiso

having myself owned a little
theatre of marionettes which had a very
nice moving sce'nlo panorama from the
operation of which I derived much
childish amusement

"Now, I say, when one hopes to
realize a certain effect and Instead makes
a failure of tt, for my part I think that
the best thing to do is to get rid ot It
and rather Beek an effect more rational,
even If it be less ambitious.

"So much for the moving panorama!
"Now for our new Kllngsor Garden,

regarding which there also has been
more or less comment," continued Mr.
Gattl-Casazi- a- "Frankly I recognize
the fact that many of these criticisms
nave been Justified so much so that
may tell you that next season the gar-

den will be changed.
"Hut you must not forget that there

are great difficulties to overcome. All
who havo been at Balreuth will remem
ber perfectly that the famous garden
was studied ana restudled by the painter
Ioukowskl. who worked under the Im
mediate supervision of Wagner himself,
and who painted every bit of the scenery
with his own nanus. But Ioukowski
only succeeded in composing and pro
duclng a garden which is the most ba
roque Imaginable of tho worst taste
that ever has been seen on the theatrical
stace.

To paint a eeenlo garden with tropl
cat vegetation which at the same time
has a fascinating and poetic atmosphere
Is something veritably dirncuiti

"As to the new scene of the Temple
of the Holy Grail." continued Mr. Gattl
Casazza. "for which-ever- y one has had

Lnothlng but praise, it certalnlly is
masterpiece, and Joseph Urban alone,
from the fact of having imagined and
realized It deserves absolution from
having In the other case committed an
artistic sin.

"Strange as it may seem to the lay
man, in spite or an tne roresigni ana
practical experience of those who con'
cern themselves professionally with af-

fairs of the theatre, they can and do
make mistakes. Nothing, however, Is
more experimental than tho staging of
a spectacle and In no other business does

"You want an example?" said Mr.
Gatti-Casazz- a. "Here is one of the
greatest It is hlstorlo and appertains
ft 'ParsIfaL' In July, 1883. at Balreuth,
at the rehearsals of 'Parsifal,' it was ob
served that th eunfoldlng of the pen- -

orama in the first act required twice
as much time as the music which was
intended to accompany it The same
was the case with the panorama in the
third act.

Now it was not possible to reduce
the panorama to the proportions de
manded nor was It possible to cut out
the panorama In the first act as tt was
too Intimately associated with the ex
ecution. (What I am telling you find
recorded in a volume by the eminent
Italian crltlo Giuseppe de Panls, who
was .present at the final rehearsal and
first performance of 'Parsifal' In 1883.)

'As a remedy Wagner made the or
chestra repeat portions of the score and
retarded the tempi sufficiently to allow
the unfolding of the panorama to be
completed, thus sacrificing the musical
to the visual effect

"On the other hand, the moving pan
orama In the third act was omitted and
the orchestral part, which did not lend
Itself to 'repeats,' accompanying the
farewell of Titurel was that season per-
formed with the curtains closed.

"With regard to the new production
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of "Parsifal" at tha Metropolitan Okf
management, while It recognizes that
there are defects which wDl be oared,
nevertheless Is conscious of having
achieved a most important result In
an opera house where the works ot Waff
ner bad been sung from time Immemo-
rial in the German language and by
the best German artists It has succeed-
ed In giving a performance In every re
spect most praiseworthy and in many
respects even perfect In the English
language and with a company composed
of heterogeneous elements, In part en-
tirely unfamiliar with the Wagnerian
styleIt has succeeded In obtaining, es-
pecially In the scene of the temple, a
musical atmosphore suph as rarely have
1 been able to produce on the stage.

"This latter observation I never
should havo made were It not also the
expression of opinion on he .part of a
great) many Intelligent persons who at-
tended our 'Parsifal' the other day and
who spontaneously thought It their duty
to come nnd tell me,

"The satisfaction of the public Is tre
first thing to be considered in the thea-
tre. Mark you, I do not say the only
thlag ; but certainly It la the first. Woe
to the manager who does not keep ih
fact before him."

Hotels and Restaurants
A new ' diversion appeared on last

Wednesday night when Relsenwpber's re-
opened Its Paradise room at Columbus
Circle with an open buffet around which
men nnd women danced. The room has
been redecorated and is now mnnagod
by Jack Lenlgan and has six girls as
hostesses, throe brunettes and three
blondes, Sherbo's orchestra furnished
the dance music. '

Churchill's has many luncheon, din-
ner and after theatre parties. Church-
ill's Colorful Cabaret Is presented con-
tinually with slight interruptions fordancing. Among the entertainers nr.
the Norrle Sisters, dancers; Miss Grace
cmerson, oriental dancer; Henry nnd
Llzzelle, Miss Gladys Whit nr. th
Mendoza Dancers,

Answering the spirit of the dav. Anilr
Bustanoby, owner and manager of the
Cafe des Beaux Arts, at 80 West Forti-
eth street, has Introduced two features
for. dancers. The first is a reduoti nn f
10 per cent on all prices. The second
innovation is teas from 4 to 6 o'clock, at
which there Is daneinar. A
luncheon Is served at noon.

John McCormack was at Thursday
night's concert of the Rubinstein Club
in the Waldorf-Astori- a, and It was
termed "'McCormack Night" A supper
and dance followed the long and Inter-
esting programme, the tenor having fif-
teen listed numbers and giving fully as
many encores.

e
"Cheer Up New Tork," the combina-

tion of skating and musical comedy in
Thomas Healy-- s Golden Olades, contln-ue- s

to please seekers after entertain-
ment Two, performances are given
nightly ! the dinner show at 7 :80 o'clock
and th after theatre performance at
11:80. New features are being added
weekly.

Mis Ires Franklin, comedienne, now
in "Always You," has offered a silver eun
as the prize In a Peabody one step con
test to do noia at the Terrace Garden
Dance Palace on Tuesday night The
competition is open.

Ernest Hussar, leader of the McAtpin
Grill Dance Orchestra, has written a
fox trot .called "Sunbeams," with lyrics
by Gus Kahn.
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